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A dash of suspense, of uncertainty,
is, perhaps, one of the most important
ingredients of a good movel. It is
equally important, of course, for u
novel to have its shape and stick 1o
it, and yet if it proceeds 100 obviously
according to plan much of the essen-
tial excitement and interest are gone.
It is, perhaps, because Mr. Bates is
50 experienced and in many ways so
effective a novelist that he has fallen
into this trap. His performance in
The Sleepless Moon is as smooth and
as competent as ever, his hand
shows no signs of becoming nrcd

although it has writiert so much, a
his poetic appreciation of country |-re
is still fresh, and yet after reading his
first chapter and absorbing the per-
vading mood of frustration one feels
that already one knows most of what
is to come, and in fact the subsequent
350 pages bring htll.e that one did not

anticipat

Comstance, a quiet country girl,
unwmmgiy creales her own tragedy
she marries Melford, a man
much older than herself, experienced
in affairs but not with women and
‘who cannot bring himself to make of
thelr marriage more than a name.
n boih sides they seck and find
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mood—that of a number of young
girls, all chronic consumptives, con-
fined within the small world of a
large sanatorium, They are feverishly
euger both for life and for love, and
el their disease preciudes them from
even the hope of fulfilment. They are
seen through the eyes of Aladar, an
outsider who becomes involved in
their lives through his curious rela-
tionship with one of them. The
restrained and deceptively simple
style of the auther unfolds a gentle
tragedy which the reader and the girls
have accepied long before the end of
the book, but which Aladar under-
stands 100 late, and never accepts: the
tragedy that his delightful, wayward
Lallu * was made by her {ilness, she
was her nilness,and with it she would
dic 1oo.

Mr. Lennox Cook and Miss
Melanie Pflaum have both produced
iations on the eternal triangle of
love. But there the resemblance ends.
The Lucky Man is the chronicle of a
few months in the life of an ex-
sergeant publican. His success in the
football pools and his love-afTuir with
an officer's young widow enmesh him
in a net of complications and decep-
lions entirely foreign m m: nature
and experience, Mr. Cook’s charac-
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and she :‘nr h:r disappointment—
only, however, to lose it again. Yet he,
al least, after the death of the inn-
keeper's daughier bearing his child.
is left with hu interest in his business
and in being mayor, whereas she.
deserted by her lover, is left with
nulhmx atall. In many small touches
M, Bates shows his deep understand-
ing nol only of country life but of
country-town life, yet the oppressive
of frusiration and despuir
which overhangs the book destroys
much of the individuality of his
characters.
. Although in The Mennaids the
individual characters emerge as dis-
tinet and memorable people, the most
powerful effect of Miss Boros's novel
is. also, the portrayal of a collective

ters are dr:wn but as
eusily forgotten as the stray acqua
ances of public-house life, o vivid
impression of which is pcrhaps the
mosl nuluhle feature of his
s Pflaum crowds her novel wilh
inc\delll‘ following the development
er heroine from childhood
through an attack of tuberculosis,
curly marriage, discovery of her
genius. elopement with her lover,
return to her husband, finally leaving
her when she has at last achieved re-
spansible womanhood., Covering also
both the establishment and fall of the
Spunish  Republic, Miss  Pflaum
hu her narrative along at such
speed that her characters rarely seem
to have either sufficient leisure or
breath 10 impress the reader for
themselves.






